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Address to the Poets International Pen Club Sydney Conference (7 December 2025)
By He Yu Huai
Ladies and gentlemen, dear friends, good afternoon.

First, let me say what a pleasure it is to welcome all of you to Sydney. I have lived here
for thirty years, and it truly warms my heart to see writers and poets travel from so many corners
of the world to join us.

Shakespeare wrote in Richard II: “All places that the eye of Heaven visits / are to a wise
man ports and happy havens.” Australia, a country of beauty, peace, and freedom, is surely one
of those blessed places—and today, all of us gathered here are the “wise,” finding calm and joy
in this land. Thus, I’m also reminded of a famous line by the Song Dynasty poet Su Shi: “Where
the heart is at ease, there is my homeland.”

Secondly, I would like to offer a brief overview of Australian Chinese literature, or, to be
exact, Sinophone literature in Australia.

Chinese people have been in Australia for 200 years. And more than a century ago—in
1909—a remarkable Chinese novel appeared in an Australian newspaper: The Poison of
Polygamy by Wong Shee Ping. It was groundbreaking, and its rediscovery has drawn the
attention of scholars worldwide.

Since then, Australian society has changed dramatically. The end of the White Australia
Policy in 1973, and the arrival of large numbers of Indochinese refugees from 1977, led to the
rise of “refugee literature” in Chinese.

Then came 1989. After the “Tiananmen Incident”, about 40,000 Chinese students in
Australia received permanent residency. From this group emerged an energetic wave of new
writing—the “golden decade” of Chinese student literature in Australia.

But of course, student literature is only one chapter. I see Australian Chinese literature as
“a new continent in constant ascent.” Its rise within the global landscape of Chinese-language
literature is unmistakable, and increasingly recognized by international scholars.

Today, indeed, the achievements in this field far surpass those of the 1990s. Take Dr
Ouyang Yu, for example—a former student who became a renowned poet, novelist, scholar,
and translator, and is the 2025 Prize winner. | once wrote a long essay about him, and my
opening line was: “Ouyang Yu is a miraculous existence.” Brilliant, unconventional, endlessly
curious, he has written and translated around 150 books in both English and Chinese. With
writers and poets like him—and the many talented authors here with us today—I truly believe
Australian Chinese literature is moving into its own golden age.



Finally, let me speak to the values of this conference: peace, freedom, and thought. These
are not just words on a banner—they should be the guiding principles of every poet.

We live in turbulent times. But they are also times filled with hope. As writers and poets,
we must respond sincerely—with conscience, with a sense of justice, and with a feeling of
responsibility toward the world around us.

Another Song Dynasty poet Lu You once said: “True craft lies outside the poem.” What
he meant is that our poems draw power not only from technique but from the life we live—our
experiences, our trials, our curiosity, our sensitivity to the human condition. Only through this
can we create work that is true.

Let us strive to make our writing shine—with beauty, with wisdom, with insight. Let our
words have soul. And let us dare to take part in the noble task of uplifting the human spirit.

Thank you, and let us encourage one another on this journey.



